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In 1979 the company won an Edinburgh Fringe First for a
comic revue. The show opened with Paul's unforgettable
performance as a front of house manager, forced to go on
stage because 'the curtain had stuck’, in order to ‘warm
the audience up with a joke"...despite not knowing any
jokes. The result was an audience crying with laughter
even before the non-existent curtain had gone up.

Pauls early vision for Riding Lights was to re-discover a
vernacular that communicated in the same language as
that of the medieval mystery plays: to make work that was
human, direct, full of knockabout warmth and wisdom,
that spoke to the soul and touched the heart through its
immediacy - to take the word and make it flesh.

This vision came full circle when he co-directed, with
Damian Cruden, the 2017 York Mystery Plays, an
extraordinary community production on an epic scale
and bursting with all the qualities that Paul had nurtured
in his work over 40 years.

Much of that work was driven by a sense of mission: for
many years the short, punchy biblical sketch, frequently
written by Paul, became Riding Lights’ stock in trade and -
through a series of books - a much used and loved
resource to churches around the UK and beyond.

Paul cited the key influences upon this often riotous work
as the Bible, The Beano and Beyond the Fringe.

But the core of his work emerged as essentially prophetic:
he had a gift of discernment that placed him just ahead of
the curve; looking at the world through a Godly lens, then
making work with Riding Lights that was prescient in its
subject matter, but generally under the radar of the wider
cultural landscape.

... comedy was, for him,
a serious business ...

Working with a core creative team of himself, designer
Sean Cavanagh and writer Bridget Foreman, many of these
shows were developed through a breakneck devising
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process, steered by Paul; a white-water creative ride
which would go from blank page to first night in @ month,
tackling slavery, climate change, terrorism, science and
faith, the predicament of Palestinian Christians, the
challenges of parenting, dementia ... and these plays
toured largely to churches, in order to say This is where
the canversation is going. This is what is going to become
important. So consider it, think about it, engage - so that
your voice is present and prepared.”

This, more perhaps than anything, was his ministry; one
that also led the company to having work commissioned
by two Archbishops of Canterbury for performances at the
Lambeth Conferences of 1998 and 2008. Not naturally
given to pride, the closest he came to it was probably
when in 1992 Riding Lights was awarded the prestigious
Templeton UK Project Award ‘for enabling audiences to
hear the gospel gladly’.

... his productions frequently
moved you to both tears and
helpless mirth ...

However, though deeply serious in his faith, he was
never sententious, and he held it and himself lightly.
He recounted an early lesson when he and Watts,
teenage volunteers at a Welsh beach mission, had
found themselves stranded some miles away and late
for a meeting at which the Lord required them.

When they eventually found a bus stop, they fell to
their knees, closed their eyes and prayed fervently, at
which point the bus thundered past them, leaving them
in a cloud of dust. He used this story as a wry reminder
that we are called to both watch and pray.

" He was only ever a moment away from laughter, and

from arousing it in others with an infectious chuckle, a
sudden hal” or the merest hint of a raised eyebrow (the
most dangerous one of all for anyone who ever performed

with him).
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... his playl'ulness, - and he relished time spent with Bernadette, his

imagination, rigour.,
humour, and
intelligence made
him an outstanding
theatre director ...

Paul was unable to settle for less than the best
possible - in anything or anyone. While this could
n?ake him exacting to work with, when coupled with
his kindness and his refusal to give up on anyone, it
resl_ulted in people being made to feel that they ct;u[d
ﬂ achieve things they hadn't imagined possible - and
actually achieving them. He was an encourager and an
er}ahter. and built lasting and deeply trusting creative
¢ friendships with artistic collaborators. He aimed to
pysh himself and his work further by surrounding
himself with artists more gifted than himself, though
 these proved hard to come by. He loved the company
of young people and was always excited by what they

*3 exff) brought with them of the future. He had the gift of

love in abundance, and innumerable people’s lives
have been shaped by their friendship with him, and
the paths they have watked with him.

Far_Paul, obstacles were to be overcome with
optimism, energy and fearlessness. He was physically
reckless, and would plunge up mountains, surf wild
Wwaves and occasionally dismount his bicycle
unexpectedly. He had a natural resistance to matters
n_r health and safety: as he once observed, the only
time he had ever been in serious trouble while
pot-holing was the occasion on which he had become
wedged by the first aid tin in his anorak pocket.

Paut'fs love for his family was a source of deep
happiness and a place of absolute safety to him,
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children Patrick, Caitlin, Erin, and - within the last 18
mnnths ~ his granddaughter lona. He celebrated theit
Joys and successes, cheered them on their journeys

through life, and was continuously delighted by them.

Of the scores of biblical stories he explored and
re-worked, the one that most compelled him was the
Roa[_l to Emmaus: two disciples so buried in their grief
ar_m introspection that they fail to recognise their
frlenFI who walks alongside them, despite him hinting
heavily at his identity. He loved the inherent
theatricality of it: the dramatic irony by which we
know that these two mourners are being led toa
mument of revelation and astonishment; followed
Immediately, by a magical disappearance and a ra;:e
back down the road they have just trudged along.

Itis a perfectly-formed piece of theatre.

But Paul also found it a profound, truthful and

deeply comedic story: the heart of the great

Divine comedy that inspired and informed

his own journey.

Paul died on 19th April 2023, following
a short illness. He is survived by his wife,

Bernadette, and children Patrick, Caitlin
and Erin. 3




